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WHO WE ARE 


The Asian Art Society features an online catalogue every 
month listing quality works of Asian art that have been 
thoroughly vetted by our select members, who are the 
in-house experts. 

By bringing together a group of trusted dealers 
specializing in Asian art, our platform offers a unique 
collection of works of art that collectors will not find 
anywhere else online. To ensure the highest standards, 
gallery membership is by invitation only and determined 
byaselection committee of influential gallerists. 
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NEW MEMBER 


ZEBREGS&ROELL 


Zebregs&Róell presents you fine art and antiques 
from distant shores. However, they sell stories, not 
fairytales. 

The objects can be called colonial and cross-cult 
ural, and present you with the sheer beauty of 
cultural influence, but also serve as important 
historical sources. Every object from the collection 
is unrivalled in splendour, but also in the story it 
tells. 


The collection is curated by well-known and 
respected dealers Guus Róell (78) and  Dickie 
Zebregs (32). Guus started collecting art and 
specialized himself in the colonial world history 
for the last 25 years. Dickie graduated in Dutch- 
colonial art and antiques and started collecting 
fine and antique Victorian taxidermy ten years 
ago. Together, they present you with a collection of 
artefacts of museum quality. 


And of museum-quality, the collection is, for 
they are proud to have the Rijksmuseum Amster- 
dam, Metropolitan New York, Louvre Paris, Asian 
Civilisations Museum Singapore, Peabody Essex 
Museum Salem, National Palace Museum Taipei, 
Chicago Institute of Arts, Museum of Fine Arts 


Houston, Groninger Museum Groningen, Bon- 
nefanten Museum Maastricht and many other 
important museums amongst their clientele. The 
research done by Zebregs&Róell is extensive and 
of importance to world (art)history, and contri- 
butes to the discourse on colonialism and slavery. 
Their catalogues can be found in many libraries 
across the world and serve as important sources to 
researchers. 


When confronted with the sometimes uncom- 
fortable history of the objects they sell, Guus and 
Dickie always refer to the company's slogan: 'We 
sell Stories, not Fairytales.' 


Contact 

*316 207 43671 
dickie@zebregsroell.com 
IG: @zebregsroell 
www.zebregsroell.com 


Amsterdam: Open tue-sat 12.00 - 17.00 or by 
appointment 
Maastricht: By appointment only 
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SALE 


AUGUST 
ARTWORKS 


Pieces are published and changed each month. The 
objects are presented with a full description and co- 
rresponding dealers contact information Unlike auc- 
tion sites or other platforms, we empower collectors to 
interact directly with the member dealers for enqui- 
ries and purchases by clicking on the e-mail adress. 

In order to guarantee the quality of pieces available 
in the catalogues, objects are systematically valida- 
ted by all our select members, who are the in-house 
experts. Collectors are therefore encouraged to decide 
and buy with complete confidence. In addition to this 
the Asian Art Society proposes a seven-day full money 
back return policy should the buyer not feel totally 
satisfied with a purchase. Items are presented by cate- 
gories please check the table of contents. 

Feel free to ask the price if the artwork is listed with 
a price on request. 


AUGUST 2023-7 
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OI 


BED COVER 


Canton, China 
Circa 1890 

260 cm x 227 cm 
Price on request 


OBJECT PRESENTED BY: 
Brandt Asian Art 

M: +44 (0)7774 989 661 

E: brandt@nildram.co.uk 

W: www.brandtasianart.com 


A vibrant Canton Export Bed cover, profusely 
embroidered with exotic birds and flowers. The central 
medallion with an extraordinary wide-eyed owl. All on 
a bright yellow silk ground, multi-coloured fringe and 
original pink lining. 


AUGUST 2023-9 
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GAUZE SILK PANEL 


Guangzhou, China 

Circa 1770 

145 cm x 140 cm 

Provenance: 

Brought back from China by Richard 
Staveley in 1780 

Price on request 


OBJECT PRESENTED BY: 
Brandt Asian Art 

M: +44 (0)7774 989 661 

E: brandt@nildram.co.uk 

W: www.brandtasianart.com 


A square panel, delicately painted on gauze silk with 
butterflies amongst meandering scrolls of pomegranates 
and grapes, within scrolling flower borders. 


Note: anattached handwrittennotetoanaccompanying 
textile ‘brought back from China by Richard Staveley 
in 1780'. Several members of the Staveley family were 
involved in the China Trade and employed by the British 
East India Company. 


AUGUST 2023-11 
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03 


CHASUBLE, 
MANIPLE AND STOLE 


Guangzhou, China 
Mid 18th century 
Price on request 


OBJECT PRESENTED BY: 
Brandt Asian Art 

M: +44 (0)7774 989 661 

E: brandt@nildram.co.uk 

W: www.brandtasianart.com 


Designed with three vibrantly coloured flowering 
branches on an ivory ground, with gilt metal braiding 
forming Christian iconography. Constructed from 
painted Export silk. The yardage originally imported for 
exclusive Court fashion. 


AUGUST 2023 - 13 
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JADE CARVING 


China 

18th century or earlier 

Nephrite 

Length: 3,5 cm 

Height: 1,8 cm 

Provenance: 

Mary Morrison, Vancouver, Canada 
And thence by descent 

Price on request 


OBJECT PRESENTED BY: 
Clare Chu Asian Art LLC 
M:+1.310.980.4084 

E: clarechuasianart@gmail.com 


A nephrite carving of a reclining water buffalo, of white 
tone, its head lifted up and looking back, its hooves 
folded under its body, with its tail curled around its 
hindquarters. 


Miniature carvings, such as this one, may have been 
placed on a scholars desk or in a small compartment in 
a Treasure Box. The buffalo is a symbol of great power 
in China. Without its strength and vigor, the rural 
economy and especially rice-production would suffer. 
As such it is symbolic of agriculture and spring-time, 
representing endurance, hard work, prosperity and 
also tranquility. The buffalo is perceived as a guardian, 
an idea stemming from the legend of the Emperor Yu 
casting an iron ox in the belief that it would subdue the 
floods. The Qianlong Emperor also commissioned a 
massive bronze ox in 1755 that was positioned to gaze 
over the Kunming Lake at the Summer Palace. 


AUGUST 2023- 17 


18 - ASIAN ART SOCIETY 


AUGUST 2023- 19 


20 - ASIAN ART SOCIETY 


O5 


JADE CARVING 


China 

18th century 

Nephrite 

Length: 4,8 cm 

Height: 3,5 cm 

Provenance: 

Mary Morrison, Vancouver, Canada 
And thence by descent 

Price on request 


OBJECT PRESENTED BY: 
Clare Chu Asian Art LLC 
M:+1.310.980.4084 

E: clarechuasianart@gmail.com 


A reticulated nephrite carving of two plump badgers, 
curled around to face each other as they clutch sprigs of 
lingzhi, their legs entwined beneath them, of white tone. 


This handling piece is very well carved with details on 
the paws finely rendered. It sits in the hand nicely and 
has a soft patina to the touch. The subject matter of 
badgers and lingzhi together symbolize joy, longevity, 
and conjugal union. 


AUGUST 2023-21 
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O6 


JADE CARVING 


China 

17th century 

Nephrite 

Length: 5,5 cm 

Height: 4 cm 

Provenance: 

Mary Morrison, Vancouver, Canada 
And thence by descent 

Price on request 


OBJECT PRESENTED BY: 
Clare Chu Asian Art LLC 
M:+1.310.980.4084 

E: clarechuasianart@gmail.com 


A nephrite carving of a kneeling ram, resting on its legs 
and hooves with its long ridged horns curving over its 
back, with vapor and clouds supporting a taijitu symbol 
issuing from its mouth, of creamy-white tone. 


This ram has a majestic look about it. It is stylistically 
slightly more formal than a similar18th century carving 
allowing for an earlier date. The ram, yang, represents 
filial piety, kindness and patience. 


AUGUST 2023 - 23 
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JADE CARVING 


China 

18th century 

Nephrite 

Length: 5,8 cm 

Height: 3 cm 

Provenance: 

Mary Morrison, Vancouver, Canada 
And thence by descent 

Price on request 


OBJECT PRESENTED BY: 
Clare Chu Asian Art LLC 
M:+1.310.980.4084 

E: clarechuasianart@gmail.com 


A reticulated black and white nephrite carving of a 
squirrel with a bushy tail climbing on a leafy vine with 
a bunch of ripe grapes attached to the stalk. 


This is a wonderful, playful carving with superb use of 
the single dark gray/black and white stone. It has three 
levels of carving utilizing the tones in the stone, of the 
squirrel, the leaf and the grapes. The combination 
of squirrels and grapes first appeared on Chinese 
paintings from the late Yuan or early Ming dynasty, 
and grew to be a popular decorative motif from the 
sixteenth century onward. This theme represents the 
wish for ceaseless generations of sons and grandsons. 


AUGUST 2023-25 
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OPAQUE TURQUOISE 
GLASS FACETED 
BOTTLE VASE 


Beijing, China 

Qianlong period (1736—95) 
Height: 14,5 cm 

Provenance: 

Private Hong Kong collection 
Price on request 


OBJECT PRESENTED BY: 
Rasti Fine Art Ltd. 

M:+852 24151888 

E: gallery Orastifineart.com 
W: www.rastifineart.com 


An octagonal vessel with a globular body supported on 
a raised ring foot below a tall cylindrical neck. 


Fora pairof Qianlong marl-and-period mottled orange 
glass vases and a yellow vase of similar form see Brown 
and Rabiner, Clear as Crystal, Red as Flame: Later Chinese 
Glass, p. 65, no. 29, and p. 75, no. 39; also, a Qianlong 
mark-and-period opaque turquoise glass faceted vase 
in Lam, Elegance and Radiance: Grandeur in Qing Glass, The 
Andrew К. Е Lee Collection, pp. 112-13, no. 17; and another 
Qianlong mark-and-period yellow faceted vase in the 
same publication, pp. 116—17, по. 18. 


AUGUST 2023 - 29 
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OPAOUE YELLOW GLASS 
BOTTLE VASE 


Beijing, China 

18th/19th century 

Height: 16,5 cm 

Provenance: 

Hong Kong Auctioneers & Estate Agency 
Ltd., September 1992, lot 303 

Private Hong Kong collection 

Price on request 


OBJECT PRESENTED BY: 
Rasti Fine Art Ltd. 

M:+852 24151888 

E: gallery@rastifineart.com 
W: www.rastifineart.com 


The bulbous body supported on a shallow ring foot 
below a tall cylindrical neck. 


For a Qianlong/Jiaqing opaque yellow glass bottle 
vase see Suntory Museum of Art, The Glass That Gallé 
Adored—Glass from the Qing Imperial Collection, p. 60, no. 
36; also, a Qianlong mark-and-period opaque yellow 
glass bottle in Ye (ed.), As Congealed Frost and Limpid 
Water: The Glassware in the Collection of Jade Gallery, pp. 
11617, no. 37. 


AUGUST 2023-31 
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The bulbous body supported on a short ring foot below 

a tall cylindrical neck. 

For a large 18th century blue glass bottle vase see Spink 
LARGE BEIJING & Son Ltd, Chinese Jewellery and Glass, 1989, pp. 82—83, no. 
TRANSPARENT DARK- 129; for a pair of Qianlong mark-and-period red glass 
BLUE GLASS BOTTLE bottle vases see Brown and Rabiner, Clear as Crystal, Red 
VASE as Flame: Later Chinese Glass, p. 60, no. 24. 
Beijing, China 


18th century 

Height: 38,1 cm 

Provenance: 

Butterfield & Butterfield, 18th June 1991, lot 
2340 

Private Hong Kong collection 

Price on request 


OBJECT PRESENTED BY: 
Rasti Fine Art Ltd. 

M: +852 24151888 

E: gallery Orastifineart.com 
W:www.rastifineart.com 


AUGUST 2023 - 33 
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BODHISATTVA 
HEAD 


Ancient region ofGandhara 
3rd-4th century 

Schist 

Height: 20 cm 

Provenance: 

American private collection 
Price on request 


OBJECT PRESENTED BY: 
Christophe Hioco 

T: +33 (0) 1 53 30 09 65 

E: info@galeriehioco.com 
W: www.galeriehioco.com 


This head is emblematic of Gandharan art; this region, 
which encompasses north-eastern Afghanistan and 
north-western Pakistan, benefited from an exceptional 
blend of diverse cultures: the conquests of Alexander 
the Great allowed Hellenistic production to mix 
with Indian and Oriental influences, resulting in the 
production ofa syncreticart. So here we find the finesse 
of Hellenistic sculpture blended with the classical 
iconography of Buddhist art. 


Here, in fact, we see the characteristic attributes of the 
bodhisattva: a headband richly adorned with pearls 
holds the heavy wavy locks of the headdress, and a fine 
moustache surmounts his elegantly sculpted lips. The 
expression on his face is serene, emanating the fullness 
characteristic of bodhisattvas, compassionate beings 
who delay their enlightenment in order to help their 
fellow human beings. 


This is a beautifully crafted sculpture: the stone is fine- 
grained, with soft lines. It is remarkably large and well 
preserved. Particular attention has been paid to the 
treatment of the eyes and the headdress, which is full 
of detail. 


AUGUST 2023 - 35 


36 - ASIAN ART SOCIETY 


AUGUST 2023-37 


38 - ASIAN ART SOCIETY 


12 


HEAD OF BUDDHA 


Ancient region of Gandhara 
Gandhara period 

Ath century 

Stucco with traces of gilding (no 
restoration) 

Height: 27 cm 

Provenance: 

Private Swedish collection 

Price on request 


OBJECT PRESENTED BY: 
Farah Massart 

M: +32 495 289 100 

E: art@famarte.be 

W: www.famarte.com 


AUGUST 2023 - 39 


Exquisitely modeled with the contours of his nose 
tapering into sharp arched brows framing heavy-lidded 
eyes centered by the urna. His wavy hair is gracefully 
tied in a perfect chignon, symbol of his divine wisdom. 
The inner calm and complacency is visible in the smile 
of his soft lips. 


This fine example of stucco is distinguished by the 
traces of polychromy on the eyes, nose and ears. 


They started to use stucco and terracotta in Gandharan 
sculpture from around the late 3rd century onwards, 
that allowed a greater finesse in modelling and 
portraiture. 
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DRAUPADI AND 

THE PANDAVA 
BROTHERS BEQUEATH 
THE THRONE 

TO PARIKSHIT, 
ILLUSTRATION FROM 
BHAGAVATA PURANA 


Attributed to Manaku 

Basholi, Punjab Hills, India 

Circa 1740 

Opaque watercolor heightened with gold 
on paper 

Image: 15,9 cm x 26,6 cm 

Folio:19,6 cm x 31,1 cm 

Provenance: 

Christies New York, 20 March 2012, 

Lot 215. 

Publication: 

B.N. Goswamy, Manaku of Guler: The Life 
and Work of another great 

Indian Painter from the small Hill State, 
New Delhi, 2017, pp. 447 

Price on request 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M: +1 (212) 794-2300 

E: info@kapoors.com 

W: www.kapoors.com 


AUGUST 2023 - 43 


Set in an artistically devised rectangular frame, this 
painting alludes to the strong visual narration abilities of 
the renowned artist of Guler, Manaku — the elder brother 
of Nainsukh. This visual illustration of the Panchodash 
Adhyay (fifteenth verse) of the first Skandha (chapter) from 
the Maha Bhagavat Purana epic narrates the episode of 
the Pandavas bequeathing the throne to Parikshit. King 
Parikshit was the son of prince Abhimanyu (the grandson 
of the great Pandava prince Arjuna) and his wife princess 
Uttara. It is said that once Krishna left his worldly body, the 
Pandavas could not come to terms with social evils and 
sins that engulfed the world just before the current age of 
Kali-yug. They renounced their princely lives and left for 
heavenly abode in the mountains. It was the eldest brother 
Yudhishtira's devout choice and all the other brothers along 
with Draupadi followed his penchant. The orientation of 
the gaze of all the characters in the same (right) direction 
underscores the pivotal moment of pause that occurred 
when the Pandava princes renounced the kingdom and 
the Grihastha (household) life in totality. The royal blue and 
moss green backgrounds likely stand as larger metaphors 
of worldly and spiritual realms, highlighting Manaku's 
masterful use of empty space to evoke certain moods. 
Draupadi as the sole feminine figure in the frame pulls in 
the viewer with the slender and petite delineation of her 
form contrasting the very stout and bare-chested figures 
of her husbands. The vertical division of space also enlivens 
the painting by creating a sense of the passage of time. A 
captivating red border around the painting can be seen asa 
common trait associated with all paintings from the present 
Bhagavata Purana series. Dr. Goswamy has incorporated 
this painting in his seminal work, Manaku of Guler: The Life 
and Work of another great Indian Painter from a small Hill State 
which is a repertoire extolling the life and work of this 
greatly abled artist from the early 18th century. 
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ILLUSTRATION TO 
A RASIKAPRIYA 
SERIES: KRISHNA 
SEATED WITH 
RADHA 


Attributed to Purkhu 
Kangra, India 

Circa 1820 

Opaque watercolor heightened 
with gold on paper 
Image: 24,8 cm x16,5 cm 
Folio: 33 cm x 23,2 cm 
Provenance: 

Royal Mandi collection 
Private English collection 
Price on request 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M: +1 (212) 794-2300 

E: info@kapoors.com 

W: www.kapoors.com 


AUGUST 2023-47 


The iconic lovers gaze into each others' eyes, Krishna's 
hand barely grazing Radha's dress as she pinches her 
dupatta in her right hand. Two sakhis (companions) 
converse nearby. In the background, lush foliage 
emerges over the terrace walls. Among the branches sit 
two birds, resting under a vibrant pink and orange sky 
framed by undulating clouds. A line of black Braj Bhasa 
above reads “saatvik ki kriti udaharan” (an example of an 
involuntary expression of emotion), folio number 305' 
in the upper left corner; the reverse with 1211. This refers 
to the eight involuntary expressions of emotions, as 
listed by Keshav Das: expressions of "stupor, trembling, 
speechlessness, pallor, tearfullness, perspiration, thrill 
and fainting.” (M.S. Randhawa, Kangra Paintings on Love, 
New Delhi, 1962, p.51). 


The verso is inscribed with a verse from the Rasikapriya 
in alternating red and black script: 

O foolish girl! Abandon all your desires and do not get your 
heart on fire. Radha and Krishna are the ideal romantic 
couple, better than Rati and Kama. Even Parvati cannot sow 
discord between them, and it would be foolish of Saraswati to 
come in between them. The two of them are of the same mind, 
they share the same thoughts and have one breath. They may 
appear two in body but are united by their eyes. 15.9 
(translation by Dr. Harsha Dehejia) 


This is likely a conversation between the two sakhis, one 
warning the other not to covet the handsome Krishna 
or attempt to come in between the couple. Watching 
the two together, she speaks to the divinity of Radha 
and Krishna's love, which reaches higher heights than 
even that of the gods. Not even the god of love himself, 
Kama, can compete with the depth of their love-and 
who could, when the union of Radha and Krishna is one 
and the same as the union of the soul with god? 
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RELIEF WITH 
FEMALE FIGURE 


Northern India 

Gupta period 

sth-6th century 

Terracotta 

18 cm (D) x20 cm x 14 cm 
Provenance: 

Karim and Isabelle Grusenmeyer- 
Bilquin until 2007 

English private collection 

Price on request 


OBJECT PRESENTED BY: 
Christophe Hioco 

Т: +33 (0) 1 53 30 O9 65 

E: info@galeriehioco.com 
W: www.galeriehioco.com 


The sensitive modelling of this bust of a female deity 
demonstrates the sensual beauty and incredible 
vivacity of Gupta terracotta. Characteristic of the sth- 
6th centuries — the apogee of this "classical India" — it 
measures 18 cm in height. 


Admirable for her youthful beauty, the goddess with her 
voluptuous breasts and slender waist is adorned with a 
wealth of jewels, including the finery around her neck 
and the fine carvings on her chest. Finely sculpted curls 
fall to her shoulders, while a slight drape around her 
waistand shoulders emphasises her lascivious posture. 


The face is full, the eyes bright and wide open with 
arched eyebrows, the small nose well defined and the 
lips fleshy: the execution of the details is full of fluidity 
and suppleness. The gaze seems piercing, giving the 
goddess a flamboyant character. The goddess is adorned 
with wrist bracelets and wears heavy earrings in the 
shape of double circular rings. The sobriety of the jewelry 
is typical of Gupta women's jewellery and the aesthetic 
conventions of the period. 


AUGUST 2023- 51 
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LION'S HEAD 


Mathura region, India 

2nd century 

Red mottled sandstone 
Height: 26 cm 

Provenance: 

Jack Masey Collection, 1950s 
(by repute) 

Price on reguest 


OBJECT PRESENTED BY: 
Christophe Hioco 

Т: +33 (0) 1 53 30 09 65 

E: info@galeriehioco.com 
W: www.galeriehioco.com 


This red sandstone sculpture is typical of the 
Mathura region in central India. Its naturalistic style 
is characteristic of early Buddhist art. This aspect is 
made possible by the stone used, which is easy to cut 
compared with schist, widely used in the Gandhara 
region, the other prosperous centre of the period. 


Thelionisa popular figure in the architectural repertoire 
of this period, symbolising royal authority and heroism. 
It is also an allegorical figure of the Buddha, since it 
represents the Sakya clan, the lineage from which the 
Buddha descended. It is conceivable that this lion stood 
at the entrance to a Buddhist temple. 


While the Gandhara region is renowned for its cultural 
syncretism, Mathura enjoys the same dynamism, 
standing at the crossroads of diverse influences. This 
capital bears witness to the strong religious influence 
and cultural syncretism of the powerful Ku a a dynasty. 


AUGUST 2023 - 53 
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A GOLD AND 
AMETHYST PENDANT 


Cambodia 

Khmer 

7-12th century 
Length: 5 cm 
Weight: 17,9 gr 
Provenance: 
Canadian collection 
Price: 8.000 euros 


OBJECT PRESENTED BY: 
Sue Ollemans 

M: + 44 (0) 7775 566 356 

E: sue(Dollemans.com 

W: www.ollemans.com 


AUGUST 2023 - 55 
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TWO GOLD VOTIVE 
PLAQUES 


Central Java, Indonesia 
8th century 

Snake: 8 cm 

Tortoise: 3,5 cm 
Provenance: 

European collection 
Price 800 euros 


OBJECT PRESENTED BY: 
Sue Ollemans 

M: + 44 (0) 7775 566 356 

E: sue@ollemans.com 

W: www.ollemans.com 


AUGUST 2023-57 
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A GEM-SET 
NAVARTANA RING 


Bali, Indonesia 
19th century 

Size: US7 

Price : 3.000 euros 


OBJECT PRESENTED BY: 
Sue Ollemans 

M: + 44 (0) 7775 566 356 

E: sue@ollemans.com 

W: www.ollemans.com 


AUGUST 2023 - 59 


The traditional setting and arrangement of the nine 
holy stones representing the planets revolving around 
the sun. Itis believed that if the planets are in harmony 
so will be your body. A ruby (representing the Sun) is 
always in the center, surrounded (clockwise from the 
top) by a diamond, 

A natural pearl: The Moon 

Red coral: Mars 

Hessonite: Lord Rahu 

A blue sapphire: Saturn 

Cat's eye: Lord Ketu 

A yellow sapphire: Jupiter 

An emerald: Mercury 
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AN EXPORT LACQUER 
CABINET 


Japan 

Edo period 

Circa 1660-1680 

88 cm (H) x100,5 cm (W)x 54 cm (D) 
Provenance: 

English private collection formerly at 
Cliff Avenue, Cromer, Norfolk, since the 
1950s and thence by descent 

By repute purchased by the family from 
Margaret Jane Barclay (1861-1958) of 
Herne Close, Cromer, together with the 
entire contents of her house. 

Price on request 


OBJECT PRESENTED BY: 
Zebregs&Róell 

M: +31 6 207 43671 

E: dickie@zebregsroell.com 
W: www.zebregsroell.com 


The left side of the cabinet depicts, in mirror image, a 
rare view of the artificial fan-shaped Deshima Island, the 
trading post for the Dutch in Japan. The island, where the 
Dutch flag flies, is surrounded by small Japanese boats 
and an anchored three-masted fluyt (cargo ship), flying 
Dutch flags, with on the stern the VOC monogram. On 
the bottom right a busy street of Nagasaki is shown, 
bordered by shops and leading up to the stone bridge. 


A maximum of fifteen to twenty Dutchmen lived on 
the island at any time and soldiers or women were not 
allowed. Restrictions on Deshima were tight, and the 
merchants were only allowed to leave the island by 
special permission. The 'Opperhoofd' or Chief Merchant 
had to be replaced every year, and each new Opperhoofd 
had to make a court journey to pay tribute, present 
gifts, and to obtain permission to keep on trading. The 
delegation can be seen at the front of the cabinet, with 
three equestrian Dutchmen and the Opperhoofd in a 
palanquin. 
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When the Dutch helped the Japanese to remove the 
Catholicism-spreading Portuguese from Japan, they 
obtained the monopoly to trade with Japan (which 
lasted almost 300 years). No other country (except for 
some Asian countries) was able to trade with Japan and 
thecountry became isolated to the world. The Dutch East 
India Company, or VOC, was able to conduct trade, but 
they could not leave the trade post of Deshima. Once a 
year ships from Batavia (Jakarta) would arrive and bring 
goods, take goods, and place new orders. A lively trade 
in bulk goods commenced, but the Dutch also ordered 
vast amounts of lacquer — for themselves and for the 
European and Asian nobility and high-society. The much 
prized urushi lacquer was of the highest quality and 
extremely sought after in Europe. 


There are three more cabinets like this one known, of 
which two - a pair - still in the Dutch royal palace. These 
were commissioned by the VOC and presented to Amalia 
van Solms, the wife of the Stadtholder around 1670. 


Another one, in transparent lacquer on wood, is in the 
Musée des Beaux- Arts in Dijon. The royal pair must 
have been ordered by the Amsterdam VOC chamber, but 
the acting official possibly ordered the Dijon cabinet — 
which is in a more Asian taste - as a gift to a local ruler in 
Siam. Probably the reason why it ended up in France. It is 
well possible that he also ordered and kept the cabinet 
presented here for himself, which was not uncommon 
amongst merchants visiting Deshima. 
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CHAWAN 


Tea bowl 

Arita, Japan 
17th century 
ceramic 

D:14,5 cm 
H:5,6cm 

Price on request 


OBJECT PRESENTED BY: 
Kitsune gallery 

M.: +32 476 87 85 69 

E.: arievos@kitsune.be 
W.:www.kitsunegaroo.com 
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This charming tea bowl has been preserved although 
itis a quickly potted piece made in the attempt to find 
the recipe for porcelain / whiteness of glaze. It is known 
that during the Chinese transition period (just after 
the Wanli dynasty in 1620) the Dutch traders (VOC) 
based on Deshima were looking for new suppliers of 
porcelain due to an important decrease of the Chinese 
porcelain production. Korean potters that came 
along with Hideyoshis Korean invasion (1592-1598) 
mostly ended up on Kyushu island. It is known that Ri 
Sampei discovered the recipe for porcelain at Arita in 
1624. The chawan is marked at the bottom (probably 
an identification mark for the potter to link with the 
correct recipe). We have had another similar piece in 
our collection (also quickly potted with an identification 
mark, same shape, but with a glaze almost white in 
colour). 


The bowl has some kintsugi repairs, confirming its 
importance. 
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А REVIVAL ORIBE TRAY 


Japan 

Early 19th century 
28cm x17,5 cm 
H:4cm 

Price on request 
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During the late 18th century, as well as during the early 
19th century a revival of late Momoyama-period / Early 
Edo-period (16th-17th century) Oribe ware came again 
into fashion. Oribe is known for its copper green glazes 
over a Yelow white body combined with lustrous hand- 
drawn iron-glaze designs. The deformed shapes of 
these ceramics are central to their aesthetic. This tray is 
amazingly beautiful and has a rather uncommon shape 
that is not related to the tea ceremony; while most 
Oribe items are chanoyu (formal tea ceremony) related. 


Ukiyo-e prints show this type of tray very often with 
sushi arrangements 
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MISHIMA CHAWAN 


Tea bowl 

Korea 

16th century 
H:7,2cm 
0:13, ст 

Price on request 
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A Joseon dynasty tea bowl from Buncheong imported 
into Japan during the late 16th century, more precisely 
at the time of Hideyoshi's Korean invasion (1592-1598). 
These Buncheong tea bowls were decorated with a 
white slip inlaid into decorations incised in the leather 
hard clay and strongly admired by the Japanese up to 
1610 (early Edo-period). The bowl has some kintsugi 
repairs dating back to the 17th century confirming 
the importance of this chawan. As a general rule, the 
repaired artifact acquires far higher value and enjoys 
greater appreciation than it had in its previously 
undamaged state. 


The explanation for this can be found in a distinctively 
Japanese aesthetic perception and sensitivity which, 
rather than considering defects, wear and imperfections 
as flaws, is able to discover a profound and touching 
quality in them. The roots of this mode of perception 
and sensitivity can be traced to the aesthetic ideals of 
wabi sabi. 


This item comes with an old Japanese storage box 
describing the bowl as “Joseon Mishima Chawan”. 
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VAJRADHARA 


Nepal 

Khasa Malla 

14-15th century 

Height: 14,8 cm 

Provenance: 

Skinners Auctions, Boston 2008, lot 217 
Price on request 


OBJECT PRESENTED BY: 
Hollywood Calleries 
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E: hollywoodgalleries@gmail.com 
W: www.hollywood-galleries.com 


This gilded bronze figure of Vajradhara showcases 
thel skill and craftsmanship of the Nepalese artisans 
of the Khasa Malla kingdom. Every detail, from the 
serene expression on Vajradhara's face to the intricate 
adornments and symbols, is rendered with precision 
and finesse. The bronze sculpture is meticulously 
cast, capturing the fluidity of the deity's form and the 
dynamic energy of his presence. The gilding of the 
figure with gold leaf or gold dust adds a resplendent 
aura, enhancing the magnificence of the sculpture 
and symbolizing the divine radiance of Vajradhara. 
Vajradhara, the "Holder of the Vajra," represents 
the primordial Buddha nature, the ultimate reality of 
enlightenment that transcends all dualities. As the 
embodiment of the union of wisdom and compassion, 
Vajradhara is revered as the supreme deity in Vajrayana 
Buddhism. The gilded bronze figure portrays Vajradhara 
inaseated position, with crossed legs and hands holding 
a vajra and bell, symbolizing the inseparable unity of 
method and wisdom. The serene countenance and the 
symbolic attributes convey a sense of transcendence 
and the potential for spiritual realization. The 14th and 
15th centuries marked a significant period of Buddhist 
revival and artistic innovation in Nepal, with the Malla 
rulers actively patronizing the arts. The gilded bronze 
figure of Vajradhara is a testament to the cultural and 
spiritual renaissance of the time. It represents the 
fusion of artistic excellence, religious devotion, and the 
philosophical underpinnings of Vajrayana Buddhism. 
The sculpture stands as a testament to the Malla 
kingdom's commitment to fostering a vibrant artistic 
and spiritual environment. 


Its exquisite beauty, symbolic significance, and 
historical context make ita testament to the rich artistic 
heritage of Nepal and the profound spiritual traditions 
that have shaped the region. In the presence of this 
sculpture, one is reminded of the timeless wisdom and 
transformative potential that Vajradhara represents, 
inviting all to embark on the path of enlightenment. 
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BHAIRAVA SHRINE 


Nepal 

17th century 

Wood 

53cm 

Provenance: 

American private collection acquired in 
1967 

Price: 11.000 euros 


OBJECT PRESENTED BY: 
Hollywood Galleries 
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The Nepalese 17th-century wooden shrine of Bhairava, 
flanked by his two sons Ganesh and Kumara, stands as 
aremarkable testamentto the rich artisticand religious 
heritage of Nepal. This intricately carved shrine 
exemplifies the mastery of Nepalese craftsmen, the 
devotion to Hindu deities, and the cultural significance 
of religious iconography. The shrine, crafted from 
wood, showcases the exceptional woodworking skills 
of Nepalese artisans. Every detail, from the overall 
structure to the intricate carvings, displays a high level 
of craftsmanship. The wooden panels are intricately 
adorned with delicate motifs and patterns, reflecting 
the intricate artistry of the time. The use of wood 
as the primary material adds warmth and a natural 
charm to the shrine, further enhancing its aesthetic 
appeal. At the center of the shrine stands Bhairava, a 
fierce manifestation of the Hindu god Shiva. Bhairava 
is often depicted as a wrathful deity, representing 
the destructive aspect of Shiva's power. The sculpture 
captures Bhairava's fierce and awe-inspiring presence, 
adorned with jeweled-crown and naga snakes on 
his ears and hair, symbolizing his ability to protect 
and destroy. The attention to detail in the carving of 
Bhairava's form, expression, and attributes showcases 
the sculptor's mastery in capturing the essence of this 
formidable deity. 


Flanking Bhairava are histwo sons, Ganesh and Kumara. 
Ganesh, the elephant-headed deity, is widely revered 
as the remover of obstacles and the patron of wisdom 
and intellect. Kumara, also known as Kartikeya, is the 
god of war and victory. Both Ganesh and Kumara are 
depicted with their respective iconographic attributes, 
such as Ganesh's broken tusk and Kumara's spear, 
symbolizing their unique roles and attributes within 
Hindu mythology. The inclusion ofGanesh and Kumara 
alongside Bhairava reflects the interconnectedness 
of Hindu deities and the complex pantheon of gods 
and goddesses. It also highlights the importance of 
familial relationships and the divine lineage within 
Hindu mythology. The positioning of the sons flanking 
their father signifies their support and companionship, 
emphasizingthe unity and strength ofthe divine family. 
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ILLUSTRATION TO 
THE BHAGAVATA 
PURANA: 
PRADYUMNA WEDS 
RUKMAVATI 


Nepal 

Circa 1775 

Ground mineral pigments on paper 
Image: 33,7 cm x 50,8 cm 

Folio: 36,5 cm x 52 cm 

Provenance: 


Private American collection, by 1972. 


Publication: 

Himalayan Art Resources 
(himalayanart.org), item no. 7505. 
Price on request 


OBJECT PRESENTED BY: 
Kapoor Galleries 

М: +1 (212) 794-2300 

E: info@kapoors.com 

W: www.kapoors.com 


The present painting is from an important series 
depictingthe exploits of Krishna as described in Book Ten 
ofthe Hindu epic, the Bhagavata Purana. The Bhagavata 
Purana chronicles the ten avatars of Lord Vishnu, each 
of whom must save the world from danger, destroy 
evil, and protect virtue. Shown here is Krishna's son 
Pradyumna-the incarnation of Kama, the god of love— 
marrying the beautiful Rukmavati. Their son, Aniruddha, 
later becomes embroiled ina love affair with the princess 
Usha, starting a war between his grandfather, Krishna, 
and Usha's demon father, Banasura. 


The holy city of Dwarka, home of Krishna, appears 
sprawled across the folio in a stunning birds-eye view 
comprising multiple perspectives—a characteristic 
feature of this Nepalese series. Pradyumna and 
Rukmavati are depicted in the center of a large wedding 
celebration, surrounded by a myriad of attendants and 
courtiers. Pradyumna-identifiable by his characteristic 
blue skin symbolic of his relation to Krishna—is 
adorned with a golden crown and wreathed in flowers 
as he grasps the arm of his bride. See a painting from 
the same series at the Metropolitan Museum of Art 
(acc. 2019.64) depicting Pradyumna with his first wife, 
Mayavati, entering Dwarka for the first time. 
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ARHAT KANAKAVATSA 


Tibet 

18th century 

Ground mineral pigments on cloth 
92 cm x 61 cm 

Provenance: 

Koller Zurich, June 1978, lot 46. 
Publication: 


Himalayan Art Resources (himalayanart. 


org), item no. 36292. 
Price on request 


OBJECT PRESENTED BY: 
"Kapoor Galleries 
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W: www.kapoors.com" 
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The Sixteen Arhats emerge out of an early Sanskrit 
Buddhist text called the Nandamitra describing 
enlightened human disciples of the historical Buddha 
Shakyamuni whovowto remainon earth until thefuture 
buddha, Maitreya, arrives. The present aesthetic form, 
however, is the result of earlier Chinese models of these 
figures referred to as luohan (the Chinese equivalent 
of the Sanskrit term arhat ). Tibetans, however, refer to 
many of these figures as neten (Tib. Wylie: gnas brten) 
which equates to the Sanskrit term for elder (sthavira). 
Arhatship is a level of buddhist attainment for which 
Tibetans use the word drachompa (Tib. Wylie:. dgra 
bcom pa). The difference in such terms, therefore, leaves 
in question what status Tibetan Buddhists attribute to 
some ofthese figures Western art historians describe as 
“arhats” The present figure Kanakavatsa and the other 
fifteen arhats are, nevertheless, very significant figures 
in Tibetan Buddhist art. 


Here, Kanakavatsa is depicted wide-eyed, holding a 
jeweled lasso given to him by the protectors of the 
Tantras known as nagas. He is barefoot, seated atop 
a meditation cushion, and attended by a small male 
figure holding a vase. Two large jewels are suspended 
in the water at the foreground. The present painting 
belongs to a painting set depicting either sixteen or 
eighteen figures which includes Arhat Nagasena and 
Arhat Bakula from this catalogue as well as two others 
in private collections (see Himalayan Art Resources 
items no. 21658 and 24114). The set is distinguished 
by the golden bodies of each elder, the elaborate and 
distinct golden patterns of each vibrant textile, the 
rainbow of colors among clouds filling the bright blue 
skies, the pure white moon and orange sun, and the red 
cartouges with small gold inscriptions of homage. 
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